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MUSEUM CONCERTS 

1 HAT the Museum concerts are greatly 
enjoyed by the music-loving public was 
again demonstrated by the audiences at- 
tending the January series, which averaged 
nearly 7,000. 

Another series of four orchestral concerts 
of a similar character, conducted by David 
Mannes, will be given in March on Satur- 
day evenings, March 4, 11, 18, and 25. 
As hitherto, Miss Frances Morris will give 
a talk upon the program of the evening on 
each of these days at 5 p. m. in the Lecture 
Hall. 

A NOTABLE GIFT 

AS announced at the annual meeting 
of the Corporation on January 16, the 
Museum has recently received from an 
anonymous donor a splendid gift of paint- 
ings and other objects of art. 

The paintings comprise nine pictures by 
Mary Cassatt, a figure of Christ attributed 



to Andrea Solario, three landscapes by Gus- 
tave Courbet, and a Dutch Interior by 
Brekelenkam. These are shown together 
for a month in the gallery usually hung with 
drawings, Gallery 25. 

Of first importance among the objects 
of decorative arts in this gift are two large 
Beauvais tapestries which are not yet 
exhibited. They represent respectively 
Bacchus and Ariadne, and Vulcan present- 
ing to Venus the arms which he has made 
for Aeneas. These two magnificent tapes- 
tries, after Boucher's designs, belong to a 
set of four woven at Beauvais in 1754 for 
the Baron de Thiers. They are particu- 
larly welcome accessions, as eighteenth- 
century tapestries are inadequately repre- 
sented in the Museum. 

The sculpture in this notable gift, not 
yet put on exhibition, includes a stucco 
relief of the Madonna and Child by the 
great Italian sculptor Donatello, a variant, 
dating probably from the second quarter 
of the fifteenth century, of the Pazzi Ma- 
donna in Berlin; a terracotta relief of the 
Madonna and Child, of Italian fifteenth- 
century workmanship; a statuette in ena- 
meled terracotta, representing Pomona or 
Dovizia, a charming example of the work- 
shop of Giovanni della Robbia in the early 
sixteenth century; and an alabaster sta- 
tuette of Saint Francis Xavier, Spanish 
work of the middle of the seventeenth cen- 
tury. 

To about the same period belong four 
pieces of a set of vestments, richly em- 
broidered with gold, Spanish or Italian. A 
large bowl, with a design in black on blue, 
is Persian, thirteenth century. 

Three important tapestries have also 
been received as an anonymous loan and 
placed in galleries on the second floor of 
Wing H. Two of the tapestries are French 
work of the early sixteenth century. They 
represent Moses and Aaron before Pharaoh, 
and the Miracle of the Rods Turned into 
Serpents. The third tapestry is one of 
unusually large size and represents the 
Coronation of the Virgin and other related 
themes. It is Flemish work (Brussels) of 
the first quarter of the sixteenth century. 
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